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®oprennaHo B BOKAJBbHBIX cOUnHeHusIX Yxao FOanbxdIHA:
0CO0CHHOCTH (paKTyphI U MY3BIKAJBLHOIO SI3BIKA

AHHOTaNUS

B nanHOl cTaThe aHaMM3UPyeTCs POPTENUAHHBIN aKKOMITAHEMEHT BOKAJIbHBIX MPOU3BEICHUN
Wkao FOaHBkKIHS ¢ TOUKH 3peHUs (PAKTYpPhI, UCTIOIL30BaHUS MOTU(YOHUICCKUX TPUEMOB U JIPY-
rux acrnektoB. CTaThsl CTABHT ILIENBIO MOJYYHTh Oosiee ITyOOKOE TPEICTABICHUE O BOKAIBHBIX
npousBeaeHusX Yxkao KOaHbk3HS ¥ KUTaCKON GOpTEMHaHHOM My3bIKE TOTO BPEMCHH.

KonroueBnle ciaoBa: kuraiickas My3blka, BOKalbHas My3bIKa, (OPTEHNHAHO, aKKOMIIAHEMEHT,
¢axrypa, Yxao FOaHBKIHB.
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Piano in Zhao Yuanren’s vocal compositions:
features of texture and musical language

Summary

Zhao Yuanren is a Chinese linguist who is considered the ancestor of the modern Chinese
language. At the same time, he was also a composer who contributed to the development of
Chinese music. His compositional legacy is mainly related to the field of vocal music. The piano
accompaniment of songs and romances by Zhao Yuanren deserves special attention. The study

of its texture and musical language helps to reveal the features of Chinese music of the first half
of the 20" century.

This article analyzes the piano accompaniment of Zhao Yuanren’s vocal works in the matters of
texture, the use of polyphonic techniques and other aspects. The article aims to gain a deeper
understanding of Zhao Yuanren’s vocal works and Chinese piano music of that time.
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