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Hlapuarckuii cyibsi 0 My3bIKAJbHOM KYJbType
poccHiickuX MycyJbMaH B HayaJie XX Beka.
CTpaHuibl HeHM3BeCTHOIO 3cce Xacana-I'ara Nadamu

AHHOTAIUA

BHuMaHui0 uyMTaresnell MpencTaBicH (parMEeHT YHUKAIbHON apaborpaduuHON PYKOIHCH
BBIJIAIOIIETOCS TATapCKOro MbICIuTeNs Hadana XX Beka Xacana-I'ara [abamu «SIHo ,,OMug
napoxozab» («CHoBa mapoxon ,,Hanexna“») B mepeBoje U ¢ KOMMeHTapusiMu. Tema My3bIKd
Y OTHOILICHMS K MY3bIKE B HCJIIAMCKOM OOIIECTBE, BCEI/Ia BOIHOBABIIIAsk OOTOCIOBA, PACKPHIBACT-
sl 37IeCh B HOBOM acIieKTe: uepe3 peHOMEH xycre casm («IpeKpacHbIil 3ByK/TOIOC») — 3TUKO-
3CTETUYCCKYIO KATETOPHIO, OTPAKAMONIYIO CIEHU(UKY MOHUMAHHUS MY3BIKAJIBHOTO B HCIIaM-
CKOM KyJIbType. BaKHOCTB Acce onpeaensieTcs TakKe MOHSTHIHBIM aIapaToM, HCIIOIb3yeMbIM

[abarmm 1 CBUACTEIBCTBYIONINM 00 0COOCHHOCTSAX TATAPCKOTO S3bIKA O MY3bIKE B 3TOT MEPHO/L.

KuroueBbie cjioBa: MYy3bIKa, UcCjiaM, Fa6aum, MYy3bIKaJIbHasi TCPMUHOJIOI' U, KI/IHLHG6aKI/I.

G. R. Sayfullina

Sharia judge on the musical culture of Russian Muslims
in the early 20" century.
Pages of an unknown essay by Hasan-Gata Ghabashi

Summary

Readers are presented a fragment of a unique manuscript in Arabic alphabet Yanga ‘Omid’
parahody (Again the ‘Hope’ ship) by the outstanding Tatar thinker of the early 20™ century Hasan-
Gata Ghabashi in translation and with commentary. The theme of music and of the attitudes
towards music in Islamic society, which has always worried the theologian, is revealed here
in a new aspect: through the phenomenon of husne sawt (beautiful sound/voice) — an ethical
and aesthetic category that reflects the specificity of music understanding in Islamic culture.
The importance of the essay is also determined by the conceptual apparatus used by Ghabashi
which shows the peculiarities of the Tatar language about music in this period.
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