A. Il. Munka

Kanon co cB0001HOIi 4aCTb10, BCTPOEHHOI B CTPOTYIO

AHHOTAIUA

CraTbsl MOCBSIICHA OJHON M3 Pa3HOBUIHOCTEH KaHOHA, HEPEAKO MCIOJIb3yeMOM B My3bIKe Oa-
POKKO, B yacTHOCTH B niporsBezcHusx M. C. baxa. [maBHast 0cOOCHHOCTh OMMMUCHIBAEMOTO BU1a —
COBMEIICHHE B OTHOM KaHOHE (QyHKIMH CTPOroil 1 cBOOOAHON yacTei, Onaromapsi 4eMy pHCIIO-
CTa IMoJIy4yaeT BO3MOXKHOCTh MOBTOPATH MPEALISCTBYIOIIME OTIENbI IPOMOCTHI HA MPOTSHKEHUU
BCETO MOCTPOCHUS, OT Hauaja v J0 KOHIIA.

KiroueBble cj10Ba: KaHOH, MHUMBIH TOJIOC, KajaHCOBas (opmysia, obpalieHue, Mmporocra,
pucrocTa.

A. P. Milka

A canon with a free style part embedded in a strict style one

Summary

The article examines one of the varieties of the canon, often used in Baroque music, in particular,
in the works of J. S. Bach. Despite the relatively stable practice of application, this type of
canon has not found any theoretical justification or development of composing techniques. The
main feature of the type is the combination of the functions of the strict style and free style
parts in the same canon, so that the risposta gets the opportunity to repeat the previous sections
of the proposta throughout the entire construction, from beginning to end, and as a result, a
composition is created that can be conditionally characterized as an ideal or total canon. The
proposed work is seen as an attempt to further develop the main provisions of S. I. Taneyev
concerning the imaginary voice in his works Convertible counterpoint in the strict style and
Doctrine of the canon.
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