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AHHOTAIUA

B crarbe onpenensroTcs IeHEe3UC U XapaKTepHbIE NPU3HAKU «PYCCKOW NMECHW» — OJHOI0 M3
JKaHPOB KaMepHO-BOKabHOW Jiupuku XIX Beka. Marepuan paccMaTpuBaeTCs ¢ TOUKH 3PEHHs
€ro PUTMHYECKOTO YCTPOHCTBA — MOATUUECKOTO U MY3bIKaIbHOrO. DTO AAET BO3MOXKHOCTh
YCTaHOBUTb, YTO OCOOEHHOCTH JKaHpa (PaBHO Kak M MPHUCYLIMH eMy «HMCKOHHO PYCCKHit» Ha-
IIMOHAJIBEHEIN KOJIOPHT) BO MHOTOM OOYCJIOBJIEHBI COXPAHEHHUEM B €r0 00pa3IaX «HacleCTBEeH-
HOCTH) «POCCHICKON MEeCHN» — crnetupUIecKuX Ul CPEAHEBEKOBOTO MyCHUYECKOTO (TO €CTh
npoheCCHOHATEHOTO IOKOMIIO3UTOPCKOT0) HCKYCCTBA HOPM COOTHOILIEHMS My3BbIKH 1 CIIOBA.

KiiroueBble ¢10Ba: pyCCKUil pOMaHC, «pycCKasi HECHs», HALIMOHAJIbHAS XapaKTePHOCTh, Hapy-
IICHUSI TIPOCO/IMH, HAIICBHOE YTCHHE, CIOTOPUTMUYCCKast (hOopMa, CTaJHAIbHO-THUIIONIOTHYCCKasT
Teopus.
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Correlation of word and music in the “Russian song”:
on the question of the genre genesis

Summary

The article aims to identify the features of the “Russian song” that it inherited from the genre
of the “Rossiyskaya song” that preceded it, as well as to establish the features that distinguish
the “Russian song” from other vocal genres of the Russian city of the 19" century. In the
course of solving this problem, the most effective method was the analysis of the rhythmic
organization of the musical and poetic samples of the “Russian song”. The study of the features
of rhythm showed that in order to give “national character” to the samples of the “Russian song”,
composers and poets used traditional rhythmic formulas that were fixed in the “Rossiyskaya song”
of the 18" century.
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