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«BecHa cBsinmenHas» CTpaBHHCKOTO
B JMIUCTOJSIPHOM Hacjeaun dedroccu

AHHOTANMSA

B crarse ananmsupyercs nepenucka Jlebroccu B pakypee teM ¢penomen Cmpaguickozo u Becna
ceAuenHasl, KOTOpbIe OH 00CYKIAeT C PSZI0OM KOPPECIIOHACHTOB, BKIIIoYas caMoro CTpaBHHCKO-
ro. B mucemax OGpocarorcs B I1aza BeChMa IIPOTUBOPECUHBBIC XaPAKTECPUCTUKU BeCHbl Cesiy eHHO.

ABTOp TIpe/IaraeT NCKaTh MPUIHHBI HE B CaMOM My3bIKe OajeTa M pacCMaTpPHBAET PsiJ] O3UIIUIH:
BEIXO B C(hepy UMIICPCOHAIBEHOTO; BO3POCIIAst AUCTAHIIUS MEXK/Iy aBTOPOM-CyOBEKTOM 1 00BEK-
TOM M300pakeHNs; CJIBUT B CTOPOHY HOBOTO THUIIA Xy/I0’KHHKOB, KOTOPBIE HE COUHHSIOT, & CTPOSIT
My3bIKy. Bcé aTo Jlebroccr, KOMIIO3UTOPY MOCTPOMAaHTHYECKON MOXH, OBLIO UYK10. XOTS OH H
OLICHMJI CMEJIOCTD «PACIIUPEHUSI TPAHHIL I03BOJIECHHOTOY.

KuroueBsie cioBa: ucema K. Jledrocen, mucema U. ®. CrpaBunckoro, C. I1. [larunes, «Pyc-
CKHE CE30HBD», PyCCKasi My3bIKa, PyCCKO-(DPaHIly3CKHE MY3bIKAIbHBIC CBSI3H.

M. 1. Katunyan

The Rite of Spring in Debussy’s Epistolary Heritage

Summary

This paper analyses Debussy’s letters in the aspect of the themes The Stravinsky Phenomenon and
The Rite of Spring which he discusses with a number of his correspondents including Stravinsky
himself. What immediately arrests attention in his letters are rather contradictory characteristics
of The Rite of Spring. On the one hand, we read the acknowledgement of Stravinsky’s talent,
interest in his successes. On the other, there are stinging remarks. The Rite of Spring came to be
an object of his serious reflections and of alarming forecasts concerning the 20" century music
developments.

This author proposes looking for them not in music. A number of positions are listed in this
paper: entry into the sphere of impersonal in the world view area; the grown distance between
the author-subject and the object; the shift toward a new type of artists who do not compose, but
construct music. All this was alien to Debussy, a composer of the post-Romantic epoch with his

‘ardent passion for music”. However, he appreciated the daring “widening of the limits of the
permissible”.
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