0. A. Kamanukoesa

TpakToBka posiis B 6asiere CtpaBuHckoro «llerpymkay.
IlepBasi M BTOpasi pefaKUMU: CXOACTBA U PA3IUYHA

AHHOTaIUS

B ocHOBY cTathu JIET CpaBHUTENBHBINA aHAIN3 (POPTCIUAHHON MAPTUU IBYX peAaKiuil Oanera
W. CrpaBunckoro «Iletpymika». [TaBHOE BHIMaHKUE HAITPABJICHO HA BBISBICHHUE UX CXOICTBA U
pa3nYuil KaKk B TEXHUYECKOM, TaK U B IPaMaTypruueckoM acrekrax. CTaTbsi COMECPIKUT MHOTO-
YHCJICHHBIC HOTHBIC MPUMEPBI U UCTIOJHUTEIbCKAE KOMMEHTAPUH.

KnroueBsie cioBa: Mrops CrpaBuHCKHii, opkecTpoBoe (oprenuano, 6aner «llerpymkay», 6a-
JICTHAs! My3bIKa.

0. Y. Katalikova

Interpretation of the piano in Stravinsky’s ballet Petrushka.
First and second editions: similarities and differences

Summary

In this article, an attempt is made to consider the role of the orchestral piano in the works of
I. Stravinsky on the example of his ballet Petrushka. The article is a comparative analysis
of the piano part in two editions of the ballet. The main attention is focused on identifying
their similarities and differences in both technical and dramatic aspects. It also touches on the
problem of the emergence and — in general terms — the evolution of the orchestral piano in the
composer’s works.

A comparison of the two editions of Petrushka allows the author to conclude that the second
edition of the ballet, created in 1947, is the most artistically convincing. Among other mature
works by Stravinsky Petrushka is his most vivid composition from the orchestral piano’s point
of view.
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