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1. All materials are submitted to the journal editorial board for preliminary
consideration and checked for correctness of citation and degree of originality in
the Anti-plagiarism system. The review period is up to 30 days. A material may
not be allowed to be published before reviewing in case of discrepancies in its
subject matter with the journal’s profile, insufficient or exceeded volume, non-
compliance with the layout rules, negligence in presentation, a large number of
grammatical errors, as well as low text originality and incorrect borrowing.

2. The author must provide to the editorial board one copy of the article read
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version of all documents on electronic medium or by e-mail addressed to
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3. Materials that have successfully passed the preliminary checking are
subject to mandatory review. Reviewing the manuscripts of scientific articles in the
editorial office of the magazine Music: Art, Science, Practice is carried out to
maintain a high scientific and theoretical level of the publication and select the
most valuable and relevant materials. The review is carried out by experts on the
subject who have publications on the subject of the article under review, members
of the editorial board/editorial committee, or other reputable scientists
collaborating with the editors of the journal, but not the supervisors of their
students’ work.

4. All scientific materials submitted to the editors, including authors who do
not have a scientific degree, are subject to mandatory review.

5. The reviewer submits an expert opinion within a month after receiving the
manuscript. The review (expert opinion) should briefly evaluate: - general
scientific level of the work; - title of the article and its compliance with the
content; - relevance of the topic; - scientific novelty, theoretical and practical
significance of presented conclusions; - work structure; - presence of arguable
and/or incorrect provisions; * compliance with reader's interests. In addition, the



review should express the opinion of the reviewer (expert) about the possibility or
impossibility of publishing the manuscript: - in the author’s version; - after
completion of the manuscript (with an indication of the list of defects); - after
editing the manuscript and additional reviewing (indicating the principal directions
of editing).

6. Reviewing the materials submitted to the editors of the magazine Music:
Art, Science, Practice, is carried out in a confidential manner, and the name of the
reviewer(s) is not communicated to the author(s). Also, the reviewer is not
informed about the author(s).

7. Reviews are stored in the publishing house and in the editorial office for
five years. The editorial board informs the authors of the results of the review, and
undertakes sending copies of the reviews to the Ministry of Education and Science
of the Russian Federation upon receipt of the relevant request.

8. If the text requires significant changes, then an updated version of the
article is sent to the same specialists for additional reviewing.
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INPABUJIA
PELICH3UPOBAHKS PYKOIIUCEN HAYYHBIX CTATEN
B )KypHaile «My3bika. IcKyCcCTBO, HayKa, IPaKTUKA»

1IIpencraBiaeHHble  MaTepuanbl — TOCTYMAOT  HAa  IPEIBAPUTEITHHOC
PacCMOTPEHHE B PEAKOJUIECTHIO KypHAJIa U TIPOXOIAT MPOBEPKY HA KOPPEKTHOCTH
IIUTUPOBAHMS W CTEIICHh OPUTHHAIBLHOCTH B CHCTeMe «AHTUIUIaruat». Cpok
pacemorpenuss — no 30 agHed. Marepwan MoeT OBITh HE JONYIICH K
nyOJIMKalUK JI0 PEICH3MPOBAHUS B CIydac BBISBICHHS HECOOTBETCTBHS €TI0
TEMAaTUKH TPO(HI0 KypHaia, HEJOCTATOYHOTO HWJIM IPEBBINIEHHOrO 00beMma,
HECOONIOACHNS TIpaBWJI O(GOPMIICHHS, HEOPEKHOCTH H3IOKCHUS, OOJBIIOTO
KOJIMYECTBAa TPaMMATHUYECKMX OIMMOOK, a TaKkKe HHU3KUX IIOKa3aTeleh
OPUTHHAITBLHOCTH TEKCTa M HATMYHUS HEKOPPEKTHBIX 3aMMCTBOBAHUH.

2. B pemakuuio TPEeNOCTaBISAETCA: OJAWH BBIYATAHHBIM W MOAIKUCAHHBIN
aBTOpoM (COaBTOpaMHM) 3K3EMIUIAP CTaThH, CIpaBka 00 aBTope/ax (aHKeTa),
MHACHbMO B PEIAKINUI0, AaHHOTAIMA HAa PYCCKOM U AHTJIMMCKOM SI3BIKAX, KJIFOUEBBIC



CIIOBa HAa PYCCKOM W QHIJIMHCKOM S3bIKaX, PE3IOME Ha PYCCKOM U aHTIMHCKOM
SI3bIKaX, JJIEKTPOHHBIM BapHAHT BCEX JOKYMEHTOB Ha 3JIEKTPOHHOM HOCHUTENE
100 10 AJIeKTpOoHHOM mouTe [Kazmusicasp@gmail.com].

3.Marepuanel, yCIEIIHO IMPOLIECAIINE IPEIBAPUTEIBHYIO  IIPOBEPKY,
NOJJIEKAT 00s3aTeIbHOMY PELICH3UPOBAaHUIO. PeneHsupoBaHne pykomucen
Hay4YHBIX CTaTe€W B pefakuuu xypHana «My3bsika. MckyccTBoO, Hayka, MpakTUKA»
OCYLIECTBIISIETCS ISl MOJACPKAHUS BBICOKOTO HAyYHO-TEOPETUYECKOTO YPOBHS
U3JaHusl U B ILEJAX OTOOpa HamOojee LEHHBIX M aKTyaJlbHbIX MaTEpUasoB.
Penien3upoBanue oCyIEeCTBIAETCA CIEUATUCTAMU 110 TEMATUKE PELIEH3UPYEMBIX
MaTepHuasoB, KOTOPbIE UMEIOT MyOJUKALIMK MO0 TEMATHKE PELICH3UPYEMOW CTAThH,
YJICHAMH PEIAKIIMOHHON KOJUICTUU/PETaKIIMOHHOTO COBETa WU JPYTUMH
ABTOPUTETHBIMHA YYE€HBIMHM, COTPYIHHYAIOIIMMH C PENAKLIUEH XypHAlla, HO HE
Hay4YHBIMU PYKOBOJUTEISIMU PAOOT CBOMX YUEHUKOB.

4.00s13aTE€NBLHOE PEIEH3UPOBAHUE TMPOXOJAT BCE HAy4YHbIE MaTepHUabl,
MIPEJCTABIICHHBIC B PEAAKIMIO, B TOM YHCJIE aBTOpaMH, HE UMEIOIIUMU yUYECHOU
CTEIICHH.

5. PerieH3eHT TpeAcCTaBiIsieT SKCIEPTHOE 3aKIIOYCHHE B TEUSHHE Mecsla
MOCJIC TIOJyYEHUsT PYKOIUCH. B perneH3uu (3KCIEpTHOM 3aKIIIOUEHUH) JTOJDKHBI
OBITh KPAaTKO OIICHEHBI: — OOIMN Hay4YHBIA YpPOBEHb pabOThl; — Ha3BaHUE
CTaThbl M €r0 COOTBETCTBHE COJEP)KAHUIO; — aKTYaJIbHOCTh TEMbI;, — Hay4JHas
HOBH3HA, TCOPCTHUYECKAass W TPAKTHUYECKas 3HAYMMOCTh TPEICTaBICHHBIX
BBIBOJIOB;, — CTPYKTypa pabOThl; — HaJIMYKe B pabOTe JNUCKYCCHOHHBIX W/WIH
HEBEPHBIX IMOJIOKCHHI; * COOTBETCTBHE YMTATEILCKUM HHTEepecam. Kpome Toro,
B pEIEH3WU JIOJDKHO OBITh BBICKa3aHO MHEHHE peIeH3eHTa (JKcrmepra) o
BO3MOKHOCTH JINOO HEBO3MOYKHOCTH OITyOJMKOBAHUS PYKOITUCH: — B aBTOPCKOM
BapHUaHTE; — TOCJE TOPA0OTKH PYKOMKCH (C yKazaHHEM MepeyuHs HEA0pPabOTOK);
— moclie TepepabOTKU PYKOMUCH M JIOTIOJHUTEILHOTO PEICH3UpOBaHus (C
yKa3aHUEM MMPUHIUITHAILHBIX HAIIPaBICHHUH 1IepepabOTKH).

6.PerieH3upoBanre MaTepualioB, MPEACTABICHHBIX B PEIAKIHIO JKypHalia
«My3bika. McKyccTBO, Hayka, MPaKTHKa», OCYIICCTBISCTCS C COOJIOJEHUEM
KOH(HUICHIIMATLHOCTH, W HUMs perieH3eHta(oB) aBTopy(am) He cooOmaercs.
Takoke pelieH3eHTY He COOOIIaTCs CBEeHUs 00 aBTOpe.



7.PerieH3un xpaHsTCS B U3ATENILCTBE U B PEAKIUMU U3JAHUSA B TEUCHHUE O
net. Penakius u3maHus cooOIaeT aBTOpaM pPe3yibTaThl PELIEH3UPOBAHMS, a
TaKke 0053yeTcsl HalpaByIsATh KOIMUK peleH3uil B MUHHUCTEpCTBO 00pa3oBaHUs U
Hayku Poccuiickon ®Oenepanuu IpU TOCTYIUIEHWHM B PEAAKIUAK0 W3IAHUS
COOTBETCTBYIOIIETO 3apoca.

8.Eciu TekcT TpeOyeT BHECEHHUSI CYIIECTBEHHBIX U3MEHEHUI, TO OOHOBIICHHAS
BEpCUSl CTAThbM HAIPABJSECTCS TEM K€ CIENUAINCTAM Ha IOBTOPHOE
pELICH3UPOBAHMUE.

18.. Ilpu TMOJOXUTEIBHOM PEIICHUH BOIMpPOCca O IMyOJIMKAIIMK aBTOp U

M37aTeNb 3aKJII0Yal0T JUIIEH3UOHHBIN JJOTOBOP.



