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AHHOTALHUA

B crarse paccMaTpuBaroTCst HEKOTOPBIE HAIIMOHAIBHBIC TPHEMBI HCIIOIHEHHSI, HCTIONb30BAHHBIE
BbeTHaMcKuM koMmmo3utopom Jlo Xour Kyanom B omnepe «KpacHble aUCTBA», UX B3aUMOIEH-
CTBUE C 3aIaJHOEBPOINEHCKUMHU.
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Do Hong Kuan’s opera Red leaves in the aspect of interaction of cultures

Summary

The article is devoted to the opera of the modern Vietnamese composer Do Hong Kuan Red
leaves (2014). The musical language of the composition combines features of Western and
Eastern cultures. In addition, the opera uses some of the presentation techniques typical of
national music. The techniques of creating ensemble numbers and orchestral music’s fabric are
considered. Similar techniques can be observed in the musical cultures of a number of other
peoples, the formation of composing schools that took place in the 20" century..
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