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Musique concréte Silunnca Kcenakuca

AHHOTALIUA

B crarbe paccMmarpuBaroTcs 3meKkTpoakyctuueckue counHenus S1. Kcenakuca (Diamorphoses,
Concret PH, Orient-Occident u Bohor ), HanucanHble uM B ctynuu GRM B 1957-1962 ronax,
C TIO3HIUH UX COOTBETCTBHS ICTETUKE KOHKPETHOH My3bIkH. CrenaH BBIBOA, UTO, HECMOTPS Ha
oOriee HEMPUATHE CEPUHHON M SIEKTPOHHOW MY3BIKH, KOMIO3UTOP BCTyNal B WACHHBIC MPO-
TUBOPEYHS C TEOPETHKOM TedeHus, maBoi crynuu — I1. leddepom. D10 crano mpuunHOit
BeIxona Kcenakuca m3 GRM. BBIABUHYTO MPEANONIOKEHHE, YTO WICHCTBO B TPYIE OBIIO BBI-
HYKJIEHHBIM XOJIOM JIsl IOCTYTIA K PEIKOH 3BYKOBOH ammaparype.

KuroueBble ciioBa: koHkpeTHast My3bika, 5. Keenaxuc, I1. Hleddep, anekrpoakyctudeckas My-
3bIKa, cTyaust GRM.
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Musique concréte by Yannis Xenakis

Summary

Y. Xenakis began his career as an electroacoustician in the Groupe de Recherches Musicales
(GRM). Access to the Studio’s equipment opened up a wide range of possibilities for studying
sound. He has written Diamorphoses, Concret PH, Orient-Occident and Bohor. The compositions
correspond in varying degrees to the aesthetics of the Studio’s Director, the theorist of musique
concrete, P. Schaefter. In Diamorphoses, the emphasis is on experiment, in Concret PH, the
timbre was thought abstractly, and the distribution of sound in space was worked out. Orient-
Occident is the most Schaeffer-like composition: sounds from the GRM library are organized
according to the syntactic norms of specific music. However, there were many contradictions.
Xenakis did not abandon the symbolism of sound, worked on the density and sequence of
sounds, calculating them mathematically. In his last work — Bohor — the contradictions have
become obvious.
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