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O 10peBOTIOIHOHHBIX IIEPKOBHO-TIEBYECKHX MEePeBoAax
JJIs1 YIMYPTOB

AHHOTAIHSA

Crarps OCBsIIeHa BaKHEUIIEH 4aCcTH MY3bIKaJIbHON KYJIBTYphl YIMYPTOB — IPAKTHKE MPaBO-
CJTAaBHOTO TCHUSI Ha POJHOM si3bIKe. OOBEKTOM BHUMAHUS BIICPBBIC CTAHOBITCS JOPEBOIIOIIMOH-
HbIe COOPHUKHU IIEPKOBHBIX MMECHOMNCHUH, aHAIN3 KOTOPBIX MMO3BOJISET BBISIBUTH PSI 0COOCHHO-
cTeil meB4ecKoil Tpaanuium.
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On pre-revolutionary Church-singing translations for Udmurts

Summary

An important part of the Udmurt people’s spiritual culture is Church singing in their native
language. This component of the Orthodox musical world has not yet been the subject of special
musicological research. The article is devoted to the initial stage of the history of Orthodox
singing by Udmurts, covering the second half of the 19" and the beginning of the 20" century.
The focus is given to the most important sources (pre-revolutionary Church singing collections
in the Udmurt language), the analysis of which reveals a number of features of this musical
practice. In particular, such issues as the singing repertoire, the degree of identity of Udmurt
translations to Church Slavonic original samples are revealed.
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